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Conferência 2 

Cataloguing through cooperation: the role of  music librarians in 
creating a national union catalogue
(Catalogando através da cooperação: o papel dos bibliotecários de música 
na criação de um catálogo nacional)

Stanisław Hrabia
Uniwersytet Jagielloński, Cracóvia - Polônia / Presidente IAML

Resumo
	 Construir uma plataforma de cooperação e fortalecer as relações entre 
seus membros são os principais objetivos de cada associação de bibliotecas. A par-
ticipação num projecto conjunto pode constituir uma excelente oportunidade para 
os bibliotecários cumprirem este objectivo e melhorar simultaneamente as suas 
qualificações profissionais. Os Poderes Nacionais da IAML têm realizado várias 
atividades que aumentam as habilidades profissionais dos bibliotecários em termos 
de catalogação de música. Entre essas atividades está a participação na criação de 
catálogos sindicais nacionais, como o NUKAT - o Catálogo da União de Coleções 
da Biblioteca de Pesquisa Polonesa, no qual os bibliotecários de música participam 
catalogando materiais musicais. Durante a apresentação, serão descritos vários as-
pectos da cooperação: procedimentos de criação e validação de registros, papel dos 
arquivos de autoridade, formas de acessar as coleções de música e a importância 
das reuniões de trabalho. O primeiro Encontro de Trabalho de Bibliotecários de 
Catalogação de Música no NUKAT teve lugar em 2007, dedicando-se às regras 
de interpretação para a catalogação de música impressa. Nos próximos anos, os 
temas expandiram-se para incluir a catalogação de documentos sonoros, regras de 
criação de títulos uniformes e temas de gênero / forma para música e princípios de 
descrição de música em RDA. Como resultado de uma cooperação de longa data, 
várias novas bibliotecas de música se juntaram ao projeto. Esta colaboração tam-
bém teve um impacto no reforço da actividade das bibliotecas de música noutros 
domínios, tanto a nível nacional como internacional. 

1. Introduction. Cataloguing and cooperation
Building a platform of  cooperation and strengthening the relation-

ships between its members are the main objectives of  every library asso-
ciation. Participation in joint-projects may be an excellent opportunity for 
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librarians to meet these objectives and to simultaneously improve their 
professional qualifications. International Association of  Music Libraries 
(IAML) strongly supports this concept at the local and international levels 
as one of  the IAML’s aims is “to encourage and promote the activities of  
libraries, archives and documentation centres concerned with music and 
music materials, to strengthen cooperation among institutions and indivi-
duals working in these fields and to publish information concerning their 
work”.1 Other IAML’s aims are: to encourage and support the development 
of  standards in all areas that concern the Association, to promote the avail-
ability of  suitable professional education and training, and to further the 
bibliographical control of  music materials of  all kinds.2 These issues are im-
perative when it comes to cataloguing. They are also related to information 
literacy and the development of  tools for accessing music resources. IAML 
is very keen to promote and support all initiatives that reach these goals.3 

The main idea of  this presentation is to show an aspect of  professio-
nal activity that involves cooperation. Cataloguing has been selected because 
it is linked with the activity of  various professionals such as librarians, infor-
mation specialists, IT technicians, researchers, and deals with many issues 
like formats, standards, procedures, technology, etc. Cataloguing has yet 
another specific aspect – it is end-user oriented, making the whole process 
so much more important. Cataloger’s work is related to user’s need, interest, 
and research requirements. For this reason, cataloguing may be considered 
a mission. Cataloguing is not only a routine procedure; it influences other 
activities and intensifies the need of  cooperation.

Two terms – “cataloging” and “cooperation” – become obvious 
when dealing with automation of  library processes. In this context, these 
two words are closely bound together. It is my objective to present the expe-
riences involved in the cataloging of  music materials focusing on various 
aspects of  cooperation: basic principles, work coordination, and challenges. 
I would like to exemplify the context associated with the beginnings of  
computerization of  music libraries in Poland to present how music catalo-

1	  IAML Governance: http://www.iaml.info/governance. 
2	  Ibid.
3	  There are so many national and regional activities and developments, which are 
regularly reported by IAML members. Until 2015, all of  the reports had been published 
in IAML’s professional periodical “Fontes Artis Musicae”; now they are available on the 
IAML website www.iaml.info.
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guers responded to technological changes, and finally, what are the other 
benefits of  cooperative cataloguing. 

2. Union catalogues – concept and examples
Today’s concept of  cooperative cataloguing is connected with a union 

catalogue model. Union catalogues are the main tools for discovering library 
collections all over the world. There are two basic concepts of  functionality 
of  union catalogues. The first one is based on the search engine, which ag-
gregates bibliographic data from remote databases. One of  the best known 
examples is the KVK – Karlsruhe Virtual Catalog4 which can retrieve data 
from library catalogues, book trades and digital media. The Polish equiva-
lent is the Distributed Catalogue of  Polish Libraries called KaRo. It is a 
search tool which collects information from almost 240 Polish catalogues.5 

The main idea of  the second model is to build a database by collect-
ing bibliographic and holding data from different databases and make them 
available for searching and retrieval. The goal of  such a database is to have 
a unique bibliographic record associated with holding data linked to several 
libraries. Merging records from the different library catalogues may require 
tools of  deduplication. Additionally, the system may offer tools for coop-
erative cataloguing and for building authority control file.

Below are selected examples of  such catalogues. They all cover dif-
ferent types of  documents, including printed music and sound recording, 
which could be easily found by using limiters of  the record types (marked 
as red squares in the Examples no. 1-6).

1. COPAC. It is formed by merging ca. 90 online catalogues of  UK 
and Irish academic, national and specialist libraries. COPAC is mostly a 
physical union catalogue, which means that the records are gathered from 
different resources6. 

2. LIBRIS, a national search service, providing information on titles 
held by Swedish university and research libraries, as well as nearly twenty 
public libraries.7 

3. Online Public Access Catalog of  National Library Service in Italy 
4	  KVK, Karlsruhe Virtual Catalog: https://kvk.bibliothek.kit.edu/. 
5	  KaRo, Distributed Catalogue of  Polish Libraries: http://karo.umk.pl/Karo/.
6	  COPAC: http://copac.jisc.ac.uk/; http://copac.jisc.ac.uk/developers/.
7	  LIBRIS: http://libris.kb.se/. 
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– OPAC SBN (Catalogo del Servizio Bibliotecario Nazionale).8 It consists 
of  more than 16 million bibliographic records, which in turn, are connected 
with more than 86 million holdings. 

4. MOKKA, Hungarian National Shared Catalog, is the catalogue of  
30 main Hungarian Libraries with more than 6.000.000 records.9 

5. CASLIN. The Union Catalogue of  the Czech Republic currently 
holds more than 6.2 million records of  monographs, special documents and 
serials (journals, anthologies, proceedings, etc..) of  foreign and domestic 
origin.10 

6. BIBSYS, a library system (based on ALMA), used by most of  the 
Norwegian Libraries in higher education and research. This one is more 
than a union catalogue. It is a comprehensive system which supports all 
library operations.11 

Example 1. COPAC

8	  SBN: http://opac.sbn.it/. 
9	  MOKKA: http://www.mokka.hu/en/; see also: Bakonyi, Géza. “The Hungar-
ian Shared Cataloging Project”. In: Union Catalogs at the Crossroad, pp. 297-303. Hamburg: 
Hamburg University Press, 2004, available online: https://www.researchgate.net/publica-
tion/38289709_Union_Catalogs_at_the_Crossroad, accessed: 2017.07.04. 
10	  CASLIN: http://www.caslin.cz/caslin-en/.
11	  BIBSYS: http://www.bibsys.no/en/.



37

“Música, Imagem e Documentação na Sociedade da Informação”

ANAIS 2017

Example 2. LIBRIS

Example 3. SBN
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Example 4. MOKKA

Example 5. CASLIN



39

“Música, Imagem e Documentação na Sociedade da Informação”

ANAIS 2017

Example 6. BIBSYS (oria.no)

All these databases contain a significant amount of  music documents, 
proving that music librarians play a significant role in the process of  coop-
erative cataloguing. Table 1 shows the quantity of  music records of  notated 
music and musical sound recordings as well as the percentage in relation to 
the total number of  bibliographic records. 

Table 1. Music records in selected union catalogues
Music records

All types of  
records

Music records 
in %Notated Music Sound recording

1. COPAC (UK)* 2.267.499 236.967 97.171.936 2,58%

2. LIBRIS (Sweden)* 124.134 39.090 ca 6.500.000 2,51%

3. SBN (Italy)* 461.491 400.612 16.421.441 5,25%

4. MOKKA (Hungary) 135.208 131.151 6.190.004 4,30%

5. CASLIN (Czech Republic)* 198.702 62.226 ca 6.200.000 8,75%

6. BIBSYS (Norway)* 160.044 382.704 ca 7.500.000 7,24 %

* data of  music records obtained by courtesy of  the service (as of  July 2017)
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The example of  the Union Catalogue of  Polish research library col-
lections NUKAT (http://www.nukat.edu.pl/) will be presented in this con-
text as a case study of  cooperative cataloguing in relation to music by show-
ing its main concept, development, and participation of  music librarians in 
working meetings devoted to cataloguing of  musical documents. 

3. Computerization of  music libraries in Poland – dilemmas and 
challenges

There are about 40 research music libraries of  different types in Po-
land: 

•	 Music Department of  the National Library (Warszawa) 
•	 Libraries of  Music Academies (Bydgoszcz, Gdańsk, Kato-
wice, Kraków, Łódź, Poznań, Warszawa, Wrocław)
•	 Music Divisions of  University Libraries (Gdańsk, Kraków, 
Lublin, Łódź, Poznań, Rzeszów, Toruń, Warszawa, Wrocław)
•	 Libraries of  the Institutes of  Musicology (Kraków, Lublin, 
Warsaw, Wrocław)
•	 Music Divisions of  Public Libraries of  the main Regions,  
and 
•	 Libraries of  other music institutions: The Fryderyk Chopin 
Institute, The Warsaw Society of  Music, PWM Edition Orche-
stral Materials Library, and others.12

The implementation of  automated library systems in Poland began in 
the early 1990s, -coinciding with significant political and economic changes 
(in the year 1989, the communist system collapsed in all of  Eastern Euro-
pe). The starting point of  the computerization process for various music 
libraries depended on the local circumstances. The music libraries which 
were a part of  a big academic library had a leading advantage since the le-
ading role of  the main academic library usually facilitated in making the first 
step into computerization. For music libraries, that were unsupported by its 
home institution, the possible solution was to create a consortium, as in the 
case of  the libraries of  Music Academies, which initiated works by building 

12	  There are also many small music collections located in primary and secondary 
music schools.
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a common library system called OPUS.13 Due to the difficulty of  full imple-
mentation of  the MARC21 format, the system had not been widely used, 
although it is still active as an internal system in certain places (i.e. in the 
Main Library of  the Academy of  Music in Gdańsk).

Three important shared projects started in early 1990s:
1.	 The Union Authority File (1992), a database for all types of  
headings: personal and corporate names, titles (including series, 
uniform titles), subject headings, etc.,
2.	 KABA subject headings (1992), the Polish version of  sub-
ject headings of  the Library of  Congress LCSH and “Rameau” 
of  the Bibliothèque nationale de France (KABA is compatible 
with those two languages),
3.	 Union Serials Catalogue (since 1995).14

These projects had been initiated by the leading University Librar-
ies in Warsaw and Gdańsk, and the two academic libraries in Kraków – 
Jagiellonian Library, and Main Library of  Stanisław Staszic University of  
Mining and Metallurgy. In 1993, the academic libraries, in cooperation with 
National Library of  Poland, decided to use the US-MARC cataloging for-
mat (later replaced with MARC21). This decision has allowed to implement 
proper standards and it has opened new possibilities for obtaining profes-
sional automated library systems. With the substantial support of  the Melon 
Foundation, many Polish academic libraries implemented new systems such 
as VTLS, Horizon, or Aleph.15 By having had applied the MARC format 
for cataloguing and the new automated library systems, the cooperation of  
many libraries has become possible. Joint efforts of  the building Union Au-
thority Files, KABA Subject Headings, and Union Serials Catalogues were 
the basis for the future cooperation of  librarians in Poland. All three data-

13	  Witkowska, Dorota, and Marta Walkusz, “W biegu ku nowoczesności – kilka 
słów o Bibliotece Głównej Akademii Muzycznej w Gdańsku” [In the run towards the 
modernity – a few words about the Main Library of  the Music Academy in Gdańsk]. In: 
Tytuł ujednolicony, no. 14, 2014, pp. 7-11, available on-line https://issuu.com/nukat/docs/
tu_14_2014, accessed: 2017.07.04.
14	  Paluszkiewicz, Anna and Andrzej Padziński, “From the Union Authority File 
to the Union Catalog”. In: Union Catalogs at the Crossroad, pp. 297-303. Hamburg: Ham-
burg University Press, 2004, available online: https://www.researchgate.net/publica-
tion/38289709_Union_Catalogs_at_the_Crossroad, accessed: 2017.07.04.
15	  Ibid, p. 268. 
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bases have been downloaded into NUKAT and have become an important 
basis for cooperation, providing a guarantee of  database consistency. One 
of  the initiators of  the project, Anna Paluszkiewicz, presented the three 
basic aims of  NUKAT:

1. “Constructing a source of  high-quality records to be used in the local 
catalogs;
2. Creating a source of  information on the collections of  Polish academic 
libraries; and
3. Facilitating the process of  inter-library loans.”16

National Universal Catalog NUKAT was launched in July 2002.17 The 
purpose of  the NUKAT catalog was to centralize the cataloging processes, 
and hence to achieve improved efficiency of  cataloguing. From the onset, 
strict procedures were introduced to fulfill one of  the most important prin-
ciples, reduce duplicate records.

Using authority files and high standards of  shared cataloguing proved 
to be very attractive for new collaborators, with the music librarians being 
among them. They had started participating in this project at the early sta-
ges. Just a week after the launch of  NUKAT, the first bibliographic record 
of  printed music was created and downloaded into the new database. The 
Section of  Music Libraries of  the Polish Librarians’ Association, which is 
the Polish National Branch of  IAML, with the cooperation of  the NUKAT 
Center, took the initiative to organize working meetings for music catalogu-
ers. The first working meeting was organized two years following the IAML 
2005 Conference in Warsaw. The success of  the IAML Conference motiva-
ted music librarians to further actions and, cooperative cataloging became 
one of  the best options. In addition, the Section of  Music Librarians had 
a strong support from the director of  NUKAT, Maria Burhard, who had 
worked for many years as a music librarian at the Library of  the University 
of  Warsaw. For music librarians, it was a chance not only to create biblio-
graphic records, but also to participate in the development of  common 
rules and best practices for cataloging music.

16	  Ibid., p. 269.
17	  NUKAT: http://centrum.nukat.edu.pl/en/about-nukat/history.



43

“Música, Imagem e Documentação na Sociedade da Informação”

ANAIS 2017

4. Working Meetings for Music Cataloguers – topics and accomplish-
ments

The first Working Meeting of  Librarians Cataloguing Music in Na-
tional Union Catalogue (NUKAT) was organized at the NUKAT Centre 
in Warsaw University Library on 22 February 2007. About 50 librarians 
took part in the meeting. The main purpose of  the meeting was to discuss 
rules of  interpretation for cataloguing music in NUKAT. Prior to the meet-
ing, a comprehensive survey, posing constructive questions and inquiring 
about common problems, had been distributed to all libraries cooperating 
with NUKAT. This proved to be a very important part of  this project as 
it helped to gather a base of  librarians cataloguing music. The survey also 
showed that only a few, from about 40 music libraries, had any experience 
in cataloguing music in automated library systems. Those days, NUKAT 
database contained around 1500 records of  notated music (and no biblio-
graphic records of  sound recordings), created mostly only by two libraries. 
Therefore, it was crucial for music librarians to learn more about coopera-
tive cataloguing. 

In the following years, a series of  Working Meetings of  Librarians 
Cataloguing Music were organized at the National Union Catalogue Centre 
(NUKAT) in Warsaw.

Table 2. A list of  Working Meeting of  Librarians Cataloguing Music in the years 
2007-2015

1st Meeting 22 February 2007
2nd Meeting 5-6 May 2008
3rd Meeting 25 May 2009
4th Meeting 24-25 May 2010
5th Meeting 30-31 May 2011
6th Meeting 30 May 2012
7th Meeting 26-27 October 2015

The first six meetings had been organized on a yearly basis. The re-
sponse from the librarians was quite high; each time, there were between 50 
and 60 participants from about 35 libraries. Over the years, themes expan-
ded to include the rules of  creating uniform titles, cataloguing of  sound 
documents, genre/form subject heading for music, and principles of  music 
description in RDA. 
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Photos 1-2: 7th Working Meeting of  Librarians Cataloguing Music in Warsaw 

One of  the first issues discussed during the Meetings was understand-
ing the role of  Authority Control Files and the validation process. 
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4.1. Authority control
Authority control is an essential tool for cataloguers to keep consis-

tency of  the database. Union Authority Files – as the only source of  head-
ings – are maintained according to strict procedures. All necessary authority 
headings have to be created and validated in NUKAT prior to bibliographic 
record. The same procedure applies to modifications. When a new version 
of  a name appears on an item, it must be included into authority record file 
in the fields 400 as an added entry (see Example 7). All resources (music 
publications) of  information about variants of  a composer’s name are listed 
in the fields 670. Additionally, the field 040 contains acronyms of  all librar-
ians who modified the record. Acronym consists of  a city code, library code 
and the initials of  a cataloguer. After validation of  the record, its new ver-
sion is distributed automatically to the catalogues of  the libraries holding an 
item in their collections. 

Example 7. Authority file “Moniuszko, Stanisław” in NUKAT

4.2. Quality of  records – validation process
As mentioned earlier, NUKAT is a source of  high-quality records. 

Every new record of  any type – bibliographic or authority – is subject to 
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the validation process. The process is conducted by NUKAT editors. There 
are also computer scripts validating the records automatically, verifying their 
completeness and compatibility with the format. Each record receives a 
symbol adequate to its status, whether it’s new, modified, cancelled, or ap-
proved (see Table no. 2). 

Table 2. An outline of  a validation procedure of  bibliographic record in NUKAT
Stage I. 1st day (creating/modifying record) →  

Stage II. 1st night (automatic validation) → rec. incorrect →
rec. correct →

→ Stage I.  
→ Stage III.

Stage III. 2nd day (manual validation) → rec. correct → 
rec. incorrect →

3rd day → record downloaded 
3rd day → Stage I. 

The new record, created in Stage I, is validated automatically at night 
and then checked manually on the 2nd day. If  no correction is required, the 
new record goes into the database on the 3rd day. Otherwise, the record goes 
back to Stage I for modification and the process of  validation repeats again. 
All types of  records require validation and different codes are used to man-
age this process. It would seem that validation makes the whole cataloguing 
process slower, but for the quality of  records, it is imperative to conduct 
this procedure. It prevents mistakes and allows to check if  all headings are 
consistent with authority files. Additionally, it also helps to reduce duplicate 
records. 

4.4. Alleviating duplications
There are several cataloguing procedures that are important to follow 

in order to avoid duplication of  records, such as date assignment18, formu-
lating the title proper, and using uniform titles for music.

18	  One of  the examples of  a very useful tool for date assignment of  an undated 
publication is Hofmeister XIX – a project that has resulted the implementation of  an on-
line, searchable version of  the “Hofmeister Monatsberichte” for the years 1829–1900, the 
catalogue of  printed music mostly published in Germany. The project had started in the 
late 1980s, and had been carried out by the Hofmeister XIX Working Group established 
within IAML. Projects such as this illustrate the value of  partnership and collaboration of  
several institutions in the UK – the Music Department at Royal Holloway, University of  
London in association with the Centre for Computing in the Humanities, King’s College, 
London, and the Austrian National Library in Vienna. See also: http://www.hofmeister.
rhul.ac.uk/2008/index.html.
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4.4.1. The title proper / source of  information 
Formulating the title proper is a crucial element to avoid duplica-

tions. A publication usually contains several titles – on the title page, on the 
cover, and on the first page of  music. Depending on the title chosen, the 
bibliographic record may look differently and it may result in using different 
access points. 

Example no. 8a illustrates a piece without a title page; the cover page 
contains a list of  several works with the common title on the top. The title 
of  a published piece is listed on the cover page. 

Example 8a. B. Godard: Guigue. Varsovie: Gebethner & Wolff, [1903]. Cover page
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It is essential for the description to use the title proper that provides 
the most complete information about the piece. In this case, it can be found 
on the first page of  music as a caption title (see Example 9b).

Example 8b. B. Godard: Guigue. Varsovie: Gebethner & Wolff, [1903].Caption title

The title on the top of  the cover page is used as a series title, and 
therefore, it must have its authority record with all the added entry fields 
coming from other volumes of  this series (see Example 9). 
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Example 9. Authority record from NUKAT of  the series “Choix de Composition”

During the 2nd Working Meeting in NUKAT, a special panel was held 
to discuss cataloguing problems and to present atypical examples of  music 
publications as indicated above, in relation to MARC21 format. As a result 
of  this meeting, numerous problems have been resolved and new rules of  
interpretation for cataloguing have been published. 

4.4.2. Uniform titles for a musical work
Uniform title was the main topic of  the two successive meetings. 

Rules of  creating uniform titles were discussed and prepared for approval 
by NUKAT Centre. Using a uniform title became obligatory for music cata-
loguing. Each heading requires an authority record. For example, there is a 
need to prepare a list of  headings for a set of  CDs with an abundance of  
individual pieces. 
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Example 10a-b. “The Complete Songs for voice and piano” by Karol Szymanows-
ki on 4CDs set (CD cover and bibliographic record from NUKAT)

Example 10 shows the bibliographic record with headings of  titles, 
names of  performers, and authors of  lyrics. According to the procedures, 
each heading must have its authority record with the necessary variants of  
headings. 
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Over the years, the representation of  uniform titles for music has 
grown significantly. NUKAT Center implemented a very useful functional-
ity – a tool to search and identify uniform titles for music19 according to two 
indexes: 1) Author. Uniform title (38752 headings), and 2) Uniform title 
(22183 headings). Such sources are very helpful on a daily basis in order to 
identify a uniform title of  musical works.20

4.5. Sound recordings
Cataloguing sound recordings was yet another major topic of  the 

working meetings organized with the collaboration of  music librarians from 
the Division of  Sound and Audiovisual Documents of  the National Library 
in Warsaw. The catalogers from the National Library presented the main as-
pects of  cataloguing sound documents by providing many examples, mod-
erating the sessions, and running workshops devoted to specific problems 
such as the completeness of  a description. Some libraries express the desire 
to have a very detailed description with every small piece of  music listed in 
the record. It could be achieved in two ways – by using contents note (in the 
field 505) or by creating analytical records. Regardless of  the method, each 
piece receives its access point – simple heading or uniform title. Example 
11 displays the CD-set with folk music and a long list of  headings of  every 
individual small piece.

Preparing many authority records requires arduous work, but it is 
worthwhile. It results in improved access to resources for the users. Recent 
discussions during the meetings confirm that music librarians prefer to have 
more detailed records. Hence, older records, with a basic level of  descrip-
tion, can be updated or supplemented with analytical records. Analytical 
records are created for each individual piece of  music on a CD or a printed 
score. This method allows to supplement the records with individual sub-
ject heading. 

19	  NUKAT: http://centrum.nukat.edu.pl/pl/warsztat/tytuly-muzyczne
20	  Similar tool has been compiled by Judy Weidow and published as The Best of  
MOUG: A List of  Library of  Congress Name Authority Records for Music Titles of  Ma-
jor Composers. [Austin, Tex.]: Music OCLC Users Group, 2000, 2008 (new ed.), http://
musicoclcusers.org/publications/.
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Example 11. Contents note of  sound recording: a) CD cover, b) individual entries 
in of  field 740 in MARC record from NUKAT
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Example 12a-b. Catalog card and analytical record of  CD “John Coltrane. Mister 
day” (OPAC of  the Main Library of  the Stanisław Moniuszko Music Academy, 
Gdańsk)

Other topics at the meetings were devoted to sound documents: 1) 
description of  78rpm discs, 2) cataloguing recordings of  anthologies, and 
3) the dilemma associated with cataloguing operas issued on different media 
like CD or DVD. The latter subject can be illustrated by an example of  two 
bibliographic records of  the same opera, “Eugene Onegin” by Petr Tchai-
kovsky, but on different media carriers – CD and DVD. 
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Example 13a-b. MARC Records of  “Eugene Onegin” by Petr Tchaikovsky on CD 
and DVD
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Despite the fact that this is the same piece, there are differences that 
can be seen related to the use of  the composer’s heading and uniform title. 
When it comes to CD – composer’s name is used as a main heading. DVD, 
on the other hand, is considered as a movie and therefore, the headings 
naming the composer and the title of  the opera, in conjunction with the 
names of  the film director and producers, are used as added entries. 

4.6. Other topics and accomplishments of  working meetings
The annual Working Meetings of  the Librarians Cataloguing Music 

provided the opportunity to present important issues of  music librarian-
ship and to exchange experiences between cataloguers from the cooperating 
libraries. The meetings have played an important role in the improvement 
of  cataloguing music collections in Poland. Furthermore, documents about 
new standards have been developed as a result of  these workshops and dis-
cussions, with the most important being: 1) updates and unifications in the 
Polish version of  the MARC21 format for bibliographic record related to 
printed music and sound documents21, 2) principles for creating a uniform 
title for a musical work22, and 3) rules for creating genre/form subject head-
ings for music.23

Administrators from the NUKAT Centre discussed practical aspects 
of  a daily cooperation with music cataloguers and the benefits in using the 
new interface “Chamo” for searching music. 

21	  „Zmiany w formacie MARC 21 rekordu bibliograficznego dla druku muzycz-
nego oraz dokumentu dźwiękowego 12.06.2007, zm. 27.01.2012, 5.04.2013”, available on-
line: http://centrum.nukat.edu.pl/images/files/ustalenia/bibliograficzne/033_muz_dz-
wiek_zmiany_2007_2012_2013.pdf, accessed: 2017.07.04.
22	  „Tytuł ujednolicony autorskiego utworu muzycznego. Zasady tworzenia hasła. 
Aneks do Hasła osobowe, korporatywne i tytułowe: zasady sporządzania rekordów kar-
toteki haseł wzorcowych”. Warszawa 2009, available on-line: http://centrum.nukat.edu.
pl/images/files/instrukcje_procedury/MARC_21/tytul_ujednolicony_ver._26_01_
kor_062012.pdf, accessed: 2017.07.04.
23	  „Zasady stosowania haseł jhp KABA w funkcji tematu formalnego w opracowa-
niu dokumentów muzycznych”. 2012, available on-line: http://centrum.nukat.edu.pl/
images/files/ustalenia/jhp_KABA/015_kaba_muzyczne_temat_formalny_2012.pdf, ac-
cessed: 2017.07.04.
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Example 14. “Chamo” interface of  NUKAT

Faceted browsing allows to reduce the number of  results by filtering 
according to time, place, subject, genre/form etc. As it can be seen in Ex-
ample 15, the most popular editions in NUKAT are the works by Fryderyk 
Chopin and Johann Sebastian Bach, John Paul II, and William Shakespeare. 
There are 67746 bibliographic records of  printed music and 22448 records 
of  sound recordings. It is worth mentioning that records from NUKAT 
are available in VIAF (Virtual International Authority File)24 (Example 15) 
and in WorldCat25 (Example 16), providing a worldwide access to the Polish 
resources. 

Example 15. Karol Szymanowski authority record in VIAF

24	  Virtual International Authority File, https://viaf.org/.
25	  WorldCat: https://www.worldcat.org/.
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Example 16a-b. “Srebrne kłosy” by Adam Wroński: a) bibliographic record in 
WorldCat, b) Jagiellonian Digital Library record
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Example 16 shows „Srebrne kłosy”, a piece by Adam Wroński, pub-
lished by Krzyżanowski Edition in Kraków. WorldCat provides the link to 
NUKAT from where the item can be reached from the Jagiellonian Library 
catalogue, together with its digital version from the Jagiellonian Digital Li-
brary.

4.7. RDA
New standards for cataloguing are one of  the main issues of  pro-

fessional activity, especially in terms of  introducing the new standard of  
cataloguing format RDA (Resource Description and Access). The imple-
mentation of  new standards is accomplished on the national level with sub-
stantial participation of  music librarians. In recent years, the issues of  im-
plementation of  the new RDA format have been reflected in the reports of  
IAML Branches. Music Library Association/US National Brach of  IAML 
reported about cooperation “with the Library of  Congress on issues of  
form, genre, and medium of  performance as applied to music to improve 
access to these materials.”26 Several national branches of  IAML, like that 
of  Canada, France, Germany, Finland, Slovakia, Switzerland, and UK & 
Ireland, also reported about testing RDA for music materials.27

The principles of  music description in RDA were also presented dur-
ing the meetings with music cataloguers in NUKAT Center. The process 
of  RDA Implementation in NUKAT has started in 2016. The first changes 
involved title and statement of  responsibility area (field 225) main entry 
(fields 100/110/111) and, added entries (fields 700/710/711) (implement-
ed 16.05.2016) and physical description fields: 336, RDACONTENT, 337 
– RDAMEDIA, 338 – RDACARRIER (implemented 17.10.2016). Subse-
quent implementations of  RDA in NUKAT are in the process of  prepara-
tion.28 

26	  IAML. National reports. United States, report 2011, available on-line: http://www.
iaml.info/sites/default/files/pdf/usa_2011.pdf, accessed: 2017.07.04.
27	  IAML. National reports, available on-line: http://www.iaml.info/national-re-
ports-per-year, accessed: 2017.07.04.
28	  http://centrum.nukat.edu.pl/rda/
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5. Conclusion: Cooperation – more than cataloguing
With the passing of  time, NUKAT became a very strong organiza-

tion. From the total number of  156 member libraries, 113 of  them have a 
status of  “active cooperation” meaning that the cataloguers both download 
and upload the records.29 As of  October 2015, 1500 catalogers actively par-
ticipated in creating NUKAT.30 Recent statistics show that authority files are 
an essential part of  NUKAT: 

•	 5.716.938 – authority records
•	 3.689.175 – bibliographic records
•	 14.607.159 – downloaded bibliographic records
•	 67.651 – printed music
•	 15.640 – music sound recordings 
(figures of  13 July 2017)31

Although the number of  music records is still moderate, we – as music 
librarians – are very proud of  being a part of  this community. Our records 
are visible in WorldCat and VIAF, giving credence to our endeavors and 
that our work is being done according to the best standards and practices. 
Thanks to NUKAT, we have not only learned the process of  cataloguing 
but also cooperating. Together, with enough determination and perseveran-
ce, it is easier to overcome any difficulties and disappointments arising from 
not experiencing immediate visible effects. 

There is yet another aspect of  cooperative cataloguing – the inte-
gration of  music librarians. During the meetings, a significant amount of  
time was devoted to casual discussions, allowing participants to exchange 
experiences, formulate proposals and ask questions to administrators from 
NUKAT Centre. The participants expressed the need to continue coopera-
tion through regular webinars and working meetings. Working contacts of  
librarians cataloguing music in the different systems indicate a sense of  a 
broad cooperation, determining its direction and purpose: 1) improving the 

29	  Source: NUKAT, http://centrum.nukat.edu.pl/en/cooperation, accessed: 
2017.07.04.
30	  Rowińska, Magdalena. “NUKAT. Z zasady trzymamy się zasad”, [NUKAT. As 
a matter of  principle, we stick the principles], Biuletyn EBIB, no. 7 (160), 2015, available 
online: http://open.ebib.pl/ojs/index.php/ebib/article/download/382/555, accessed: 
2017.07.04.
31	  NUKAT: http://centrum.nukat.edu.pl/en/.
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quality of  cataloguing description, 2) data integration and 3) facilitating ac-
cess to information for users.

In conclusion, I would like to briefly mention The Program for Coop-
erative Cataloging offered by the Library of  Congress32, particularly a state-
ment which portrays a vision of  this Program from the years 2015-2017:

The Program for Cooperative Cataloging (PCC) community is an influ-
ential source of  metadata expertise, experimentation, and training. The 
PCC community’s data are trusted, integrated, and valued in the global 
data environment.33

This is the essence of  cooperative cataloguing. It reflects a spirit of  
innovation and development. Cooperation of  music librarians, based on 
sound foundations, produces aspired and desired effects, while at the same 
time, provides an immense amount of  satisfaction, gratification and fulfill-
ment.

32	  The Program for Cooperative Cataloging: https://www.loc.gov/aba/pcc/.
33	  “The Program for Cooperative Cataloging. Its Vision, Mission, and Strategic Di-
rections. January 2015-December 2017”, available online: https://www.loc.gov/aba/pcc/
about/PCC-Strategic-Plan-2015-2017.pdf, accessed: 2017.07.04.


