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Resumo

Construir uma plataforma de cooperacio e fortalecer as relacOes entre
seus membros sdo os principais objetivos de cada associacdo de bibliotecas. A par-
ticipagdo num projecto conjunto pode constituir uma excelente oportunidade para
os bibliotecarios cumprirem este objectivo e melhorar simultaneamente as suas
qualificagdes profissionais. Os Poderes Nacionais da IAML tém realizado vérias
atividades que aumentam as habilidades profissionais dos bibliotecarios em termos
de catalogacdo de musica. Entre essas atividades estd a participacdo na criaciao de
catalogos sindicais nacionais, como o NUKAT - o Catalogo da Unido de Cole¢oes
da Biblioteca de Pesquisa Polonesa, no qual os bibliotecarios de musica participam
catalogando materiais musicais. Durante a apresentacio, serdo descritos varios as-
pectos da cooperagio: procedimentos de criagio e validagio de registros, papel dos
arquivos de autoridade, formas de acessar as cole¢oes de musica e a importancia
das reunides de trabalho. O primeiro Encontro de Trabalho de Bibliotecarios de
Catalogacdo de Musica no NUKAT teve lugar em 2007, dedicando-se as regras
de interpretagdo para a catalogagdo de musica impressa. Nos proximos anos, os
temas expandiram-se para incluir a catalogacio de documentos sonoros, regras de
criacdo de titulos uniformes e temas de género / forma para musica e principios de
descricao de musica em RDA. Como resultado de uma cooperacio de longa data,
varias novas bibliotecas de musica se juntaram ao projeto. Esta colaboragio tam-
bém teve um impacto no reforco da actividade das bibliotecas de musica noutros
dominios, tanto a nivel nacional como internacional.

1. Introduction. Cataloguing and cooperation

Building a platform of cooperation and strengthening the relation-
ships between its members are the main objectives of every library asso-
ciation. Participation in joint-projects may be an excellent opportunity for
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librarians to meet these objectives and to simultaneously improve their
professional qualifications. International Association of Music Libraries
(IAML) strongly supports this concept at the local and international levels
as one of the IAML’s aims is “to encourage and promote the activities of
libraries, archives and documentation centres concerned with music and
music materials, to strengthen cooperation among institutions and indivi-
duals working in these fields and to publish information concerning their
work”." Other TAML’s aims are: to encourage and support the development
of standards in all areas that concern the Association, to promote the avail-
ability of suitable professional education and training, and to further the
bibliographical control of music materials of all kinds.” These issues are im-
perative when it comes to cataloguing. They are also related to information
literacy and the development of tools for accessing music resources. IAML
is very keen to promote and support all initiatives that reach these goals.’

The main idea of this presentation is to show an aspect of professio-
nal activity that involves cooperation. Cataloguing has been selected because
it is linked with the activity of various professionals such as librarians, infor-
mation specialists, I'T technicians, researchers, and deals with many issues
like formats, standards, procedures, technology, etc. Cataloguing has yet
another specific aspect — it is end-user oriented, making the whole process
so much more important. Cataloger’s work is related to uset’s need, interest,
and research requirements. For this reason, cataloguing may be considered
a mission. Cataloguing is not only a routine procedure; it influences other
activities and intensifies the need of cooperation.

Two terms — “cataloging” and “cooperation” — become obvious
when dealing with automation of library processes. In this context, these
two words are closely bound together. It is my objective to present the expe-
riences involved in the cataloging of music materials focusing on various
aspects of cooperation: basic principles, work coordination, and challenges.
I would like to exemplify the context associated with the beginnings of
computerization of music libraries in Poland to present how music catalo-

1 IAML Governance: http://www.iaml.info/governance.

: Ibid.
? There are so many national and regional activities and developments, which are
regularly reported by IAML members. Until 2015, all of the reports had been published
in IAML’s professional periodical “Fontes Artis Musicae”; now they are available on the

TAML website www.iaml.info.
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guers responded to technological changes, and finally, what are the other
benefits of cooperative cataloguing,

2. Union catalogues — concept and examples

Today’s concept of cooperative cataloguing is connected with a union
catalogue model. Union catalogues are the main tools for discovering library
collections all over the world. There are two basic concepts of functionality
of union catalogues. The first one is based on the search engine, which ag-
gregates bibliographic data from remote databases. One of the best known
examples is the KVK — Karlsruhe Virtual Catalog* which can retrieve data
from library catalogues, book trades and digital media. The Polish equiva-
lent is the Distributed Catalogue of Polish Libraries called KaRo. It is a
search tool which collects information from almost 240 Polish catalogues.”

The main idea of the second model is to build a database by collect-
ing bibliographic and holding data from different databases and make them
available for searching and retrieval. The goal of such a database is to have
a unique bibliographic record associated with holding data linked to several
libraries. Merging records from the different library catalogues may require
tools of deduplication. Additionally, the system may offer tools for coop-
erative cataloguing and for building authority control file.

Below are selected examples of such catalogues. They all cover dif-
ferent types of documents, including printed music and sound recording,
which could be easily found by using limiters of the record types (marked
as red squares in the Examples no. 1-0).

1. COPAC. It is formed by merging ca. 90 online catalogues of UK
and Irish academic, national and specialist libraries. COPAC is mostly a
physical union catalogue, which means that the records are gathered from
different resources®.

2. LIBRIS, a national search service, providing information on titles
held by Swedish university and research libraries, as well as nearly twenty
public libraries.”

3. Online Public Access Catalog of National Library Service in Italy

4 KVK, Katlsruhe Virtual Catalog: https://kvk.bibliothek.kit.edu/.

> KaRo, Distributed Catalogue of Polish Libraties: http://karo.umk.pl/Karo/.
6 COPAC: http://copac.jisc.ac.uk/; http://copac.jisc.ac.uk/developers/.

! LIBRIS: http://libris.kb.se/.
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— OPAC SBN (Catalogo del Servizio Bibliotecatio Nazionale).® It consists
of more than 16 million bibliographic records, which in turn, are connected
with more than 86 million holdings.

4. MOKKA, Hungarian National Shared Catalog, is the catalogue of
30 main Hungarian Libraries with more than 6.000.000 records.’

5. CASLIN. The Union Catalogue of the Czech Republic currently
holds more than 6.2 million records of monographs, special documents and
serials (journals, anthologies, proceedings, etc..) of foreign and domestic
origin."

6. BIBSYS, a library system (based on ALMA), used by most of the
Norwegian Libraries in higher education and research. This one is more
than a union catalogue. It is a comprehensive system which supports all
library operations."'

Example 1. COPAC
copac¥® e o n =

SEARCH  ABOUT  RESEARCHERS  LBRARANS  DEVELOPERS  INNOVATIONS

Home Help
Search ¢.90 UK and Irish ic, national & specialist library I HIGHLIGHTS OF THE NATIONAL
AEROSPACE LIBRARY
Quick Search  Main Search  Map Search Tony Pilmer, Librarian at the National Aerospace Library,
picks out soma of the things that make the library

spacial.

Author, Editor 2]
Title words (2]
Publisher (2]
1SBIVISSN (2]
Subject o
<
Keyword (2]
Year published (2] Read more.
Place publshed ©  CATALOGUING INTERFACE FOR SMALL
\|@ COLLECToNs?
+ - 1Fyou are involved with a smal specialist ibrary that has
Visual materials (eq. Video, Pictures, Physical objects) v

a collection of interest. but which

Language  English & All languages ~ 9 doesn't curently have a web based catalogue, the Jisc
- Copac team would be very interested in hearing flom you.
Abkhaz

Ahige Read more
Acol
NATIONAL BIBLIOGRAPHIC

Library | Al libraries ~ @ KNOWLEDGEBASE - PROGRESS
Absrdasn University or ha ing on the NBIC project, with
‘Amgusddfa Cymru - National Museum Wales data from ssed to OCLC. Wets Iooking for
Bibliographical Society Libary (Senat House Library) ore oy T —
Birmingham Uniersity out more
Bishopsgate Library

Read mre.

-

LATEST POPULAR SEARCH TERMS
RLUK I

Check out what other Copac users have been searching for through the Latest

8 SBN: http://opac.sbn.it/.

0 MOKKA: http://www.mokka.hu/en/; see also: Bakonyi, Géza. “The Hungat-
ian Shared Cataloging Project”. In: Union Catalogs at the Crossroad, pp. 297-303. Hamburg:
Hamburg University Press, 2004, available online: https://www.researchgate.net/publica-
tion/38289709_Union_Catalogs_at_the_Crossroad, accessed: 2017.07.04.

10 CASLIN: http://www.caslin.cz/ caslin-en/.
1 BIBSYS: http://www.bibsys.no/en/.
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Example 2. LIBRIS

HELP | PA SVENSKA | PREFERENCES | MY LIBRARIES | CLEar HisTony | LOG N
LIBRIS & e
C ey
“Uot®
.m Extended search [ L R e Search history N aden”

~ Fill in one or multiple fields

Keywords (title, author, subject, stc.)
Publisher/place

Titletitle words Publication year

Libr
Author/creator Ry
(type place, name o library code)

Subject Lbrary code

all systems|~ |

Language  all languages =

Genre/form .

all systems [~ Translated from | all fanguages [=]
Classification

all systems| v | " Material type/s Electronic/ digitzed only

ISBN/ISSN etc.

Sound recordings

pusic

uvenile [C] speech (cassetre, cd, radio
stc.)

ca X
onference proceedings Other
Posters

Archival collections

Images

Moving images

Other (chapters, articles
etc.)

lewspapers

lonographic series

Websites/databases
lournals

About LIBRIS Help. On your site Customize Search faci
« privacy * Contact « Search boxes « Test size * SwePub
« Bibblan svarar * Plug-ins. « Contrast « Sondera
* Technical information  + Bookmarklet * Views * Uppsok (in Swedish)
Copyright © LIBRIS - National Library Systems

Example 3. SBN

ATALOGO DEL SER

searchwith [ ]
(o]

Homa,, Information Help | Glossaria Contacts, itakano _ Accessibity,| informativa, A A AlR]

SBN Catalogue Advanced search
Basic search Use * as truncation character
e Fields marked with a ° are searchable also by full sentence.

The subject and classification search relates to a limited number of bibiographic records.
Modern book

Early printed book

Music
raptic ats e - | o R A ] [
Cartograph
Ienve [Tite® ol ] [words inAND <] [AND ]
Authority
[Subfee” < | [wodsnAWD ] [ATD <]
Other Catalogues
T ords n AND
Availble catalogues SaN s AND ]
(@30:50)
Your catalogue Fitters

Ancient catalogues

Pubication year fom: [ t0:[ ]
I Bibograpic el
Loan and reproduction

SBN libraries Document typs:

Services

Performed queries
My bookmark
Statistics

Publication langus

Publication cogntry.

Library: | Cartographic document
Cartographic manuscript
Digial format available: | Projectable medium

Uenza Aizions GO8Y 30 [ Jmusicalsoundrocogng |}
Electoical archve
ondivici (K] & @ i o & ()

Mulimedia material
Tridimensional object

vz W] (W 655
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Example 4. MOKKA

* mokka

S80 Sign In
Magyer Orszsgos koeos katabous | MOKKA-ODR catalogue  Info Portal  MOKKA Association
Forum  Egyéb adatbazisok
(T
Simple search || Advancedsearch | CCLsearch | Browse
=5 fanor % Filter your search!
@and Qor Onot Date of .
as | Title v publication
@And Qor O HNot Haed
publication
25 fiopc b Language v
) Addnewtield e
[ Monagraph [ Periodical
Hotated music] [ Cartographic
material
[ Computer file
[ Movingimage, [ Manuscript
projected medium  language material
Tag cloud
ooostsetzz alkotmanyjog aradi VErtanUk sageemske

biokertészet s simsormeqeikonptar burzsodzia sstsnsasiar bintetsion cukoripar dainatsu Diabetes
dokumentumfilm dorm or Kenya isivan: A dentvényiog alakulésa. = Magyar Jog, 1997. XLIV. 64 5.52. 266-272 p Egedy emiékilés faipari
fametszet ala
i 3221 ntp

GMOKKANOD04740415  ifjisagifim  ifjUSAGi M ima  irodalomkutatas

John Dee ustékeiméiet kerészet labdarigas Iotenyésztés madértan Magyarsag wokkanooosoor Nagy
Imre  odr link a rekordnoz htp é

I0K03614697 omike Plasztikai sebészet

Poroszorszag SZOftVerfejlesztés st wizmus zuoms: kereskeds- bolvezsts vizsgatitelsor acsolas e’letra;'z

| Impressum | Site map | Contact| Privacy policy | Terms of use |

Example 5. CASLIN

; Logout | Login | Databases | Preferences | Feedback 1 Help
RiE Search / Browse Results list | Previous searches | My e-Shelf 1 History |
A\ Empty search string
Basic Search | Advanced Search | Multi-base Search 1 CCL Search
SKC - Union Catalogue of the Czech Republic (CASLIN)
EBSCO Discovery Service NL CR What is the Union Catalogue of the CR
@EBSCO  [gmoras ]| |
O Full Text O Available in Library Collection Catalog Only

Basic Search

Select field to search:

Type word or phrase: [

Document type: Altypes
Words adjacent? Al types
Serials

Browse Index

Audio records

38

Select index to browse:

Type text to start browsing:

Elektronic resources
Digitized documents

Graphics

Search hints:

Video materials

Rare prints

@ Lowercase letters will ind matches of capitalized words also. For example, computer willfind matches for computer, Gomputer and COMPUTER

© Use the ? character to find matches that contain portions of words. For example. gun? will retrieve gun, guns, gunners, gunrery, gunning, etc. In another example, 2ology vill retrieve anthropology, archaeology, psychology, etc. The 2
character may also be used to find variant spellings. For example, alumi?m will find both the American spelling, aluminum, and the British spelling, aluminium.

© If you choose Yes for "Words adjacent,” you can type in the phrase computer programming and the: system will understand that you want only records that have the word computer next to the word programming.

© You may use the Boolean operators AND and OR in your search string. For example, you could type (heart OR cardiac) AND surgery to retrieve all records having heart or cardiac in them, together ith the word surgery.

@ For mare information on searching and browsing, refer to Help using the system

©2014 Ex Libri, NLCR
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Example 6. BIBSYS (oria.no)

Guest
®
Orla New Search = Eqoumals = Order Tags = Help Sprak/Giella S Englishw
110
7r B oare BB F = Publication Date: | any year v
Material T, Al items T
Any | [contains [+ AND < e All tems
> 5 ; (Al ftems
Any |~ | contains v AND. v Language: Books
A N t R Start Date |Articles
. ComainsT_|§ Journals
End Date: Images
[ Search Simple Search é‘ssegﬂimﬂs
— Research Datasets
Master thesis
o Student thesis
What is Oria |audio
Oria is 2 search engine that allows you to search in the norwegian academic Requestiorder from Oria Wideo
libraries’ resources, books, articles. journals, music, films and electranic If you want to request books or ather matxr:wsm i
resources etc. the instance of oria that belongs to the in: "Audiobooks
a patron. In that instance you will be able toje_pooks
How to search in Oria holds on documents that you would like to Ee_jourmals
Enter your keywords in the search box and click on search. You will have the find a link to all the instances of Oria in the lerint journals
opportunity to refine your search afterwards using the links on the left side of Print books
the rasults list Requesting Inter-Library-Loans (ILL) as a-punmc
libraries)
After the search you can limit the search to only include resources from the A new solution for requesting Iter-Library-Loans from the BIBSYS Library
fibrary: catalogus (Show ool catalomus resources) or axpand the searchi to Consortia are undst development. Until this work has been finished it is
also include articles which your library does not have full text access to possible ta log on to Oria using the 7-digit library-number from Base Bibliotek.
(Expand My Results) Choose BIBSYS as affiliation and use the password that goes with the
library-number. You find a link to all the instances of Oria in the drop-down
Select from the drop-down-menu below if you want to search within a specific menu to the lefl.
institution
You can find more infarmation about Inter-Library-Loans froam the BIBSYS
S z Cansortia on this page
How to log on? Oria on the phone
Use this guide Bookmark this page to search
1o find out how to log on to Oria the Oria on the phone
Home ' FAQ | Contact your library = Privacy policy Update my screen automatically

Oria.no

All these databases contain a significant amount of music documents,
proving that music librarians play a significant role in the process of coop-
erative cataloguing. Table 1 shows the quantity of music records of notated
music and musical sound recordings as well as the percentage in relation to
the total number of bibliographic records.

Table 1. Music records in selected union catalogues

Music records All types of Music records
Notated Music Sound recording records in%
1. COPAC (UK)* 2.267.499 236.967 97.171.936 2,58%
2. LIBRIS (Sweden)* 124.134 39.090 ca 6.500.000 2,51%
3. SBN (Italy)* 461.491 400.612 16.421.441 5,25%
4. MOKKA (Hungary) 135.208 131.151 6.190.004 4,30%
5. CASLIN (Czech Republic)* | 198.702 62.226 ca 6.200.000 8,75%
6. BIBSYS (Norway)* 160.044 382.704 ca 7.500.000 7,24 %

* data of music records obtained by courtesy of the service (as of July 2017)
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The example of the Union Catalogue of Polish research library col-
lections NUKAT (http://www.nukat.edu.pl/) will be presented in this con-
text as a case study of cooperative cataloguing in relation to music by show-
ing its main concept, development, and participation of music librarians in
working meetings devoted to cataloguing of musical documents.

3. Computerization of music libraries in Poland — dilemmas and
challenges

There are about 40 research music libraries of different types in Po-
land:

e Music Department of the National Library (Warszawa)

e Libraries of Music Academies (Bydgoszcz, Gdansk, Kato-
wice, Krakow, Y.6dz, Poznan, Warszawa, Wroclaw)

e Music Divisions of University Libraries (Gdansk, Krakéw,
Lublin, ¥.6dz, Poznan, Rzeszow, Torun, Warszawa, Wroclaw)

e Libraries of the Institutes of Musicology (Krakéw, Lublin,
Warsaw, Wroctaw)

e Music Divisions of Public Libraries of the main Regions,
and

e Libraries of other music institutions: The Fryderyk Chopin
Institute, The Warsaw Society of Music, PWM Edition Orche-
stral Materials Library, and others."

The implementation of automated library systems in Poland began in
the early 1990s, -coinciding with significant political and economic changes
(in the year 1989, the communist system collapsed in all of FEastern Euro-
pe). The starting point of the computerization process for various music
libraries depended on the local circumstances. The music libraries which
were a part of a big academic library had a leading advantage since the le-
ading role of the main academic library usually facilitated in making the first
step into computerization. For music libraries, that were unsupported by its
home institution, the possible solution was to create a consortium, as in the
case of the libraries of Music Academies, which initiated works by building

12 There are also many small music collections located in primary and secondary

music schools.
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a common library system called OPUS." Due to the difficulty of full imple-
mentation of the MARC21 format, the system had not been widely used,
although it is still active as an internal system in certain places (i.e. in the
Main Library of the Academy of Music in Gdansk).

Three important shared projects started in early 1990s:

1. The Union Authority File (1992), a database for all types of
headings: personal and corporate names, titles (including series,
uniform titles), subject headings, etc.,

2. KABA subject headings (1992), the Polish version of sub-
ject headings of the Library of Congress LCSH and “Rameau”
of the Bibliothéque nationale de France (KABA is compatible
with those two languages),

3. Union Serials Catalogue (since 1995)."

These projects had been initiated by the leading University Librar-
ies in Warsaw and Gdansk, and the two academic libratries in Krakéw —
Jagiellonian Library, and Main Library of Stanistaw Staszic University of
Mining and Metallurgy. In 1993, the academic libraries, in cooperation with
National Library of Poland, decided to use the US-MARC cataloging for-
mat (later replaced with MARC21). This decision has allowed to implement
proper standards and it has opened new possibilities for obtaining profes-
sional automated library systems. With the substantial support of the Melon
Foundation, many Polish academic libraries implemented new systems such
as VTLS, Horizon, or Aleph.” By having had applied the MARC format
for cataloguing and the new automated library systems, the cooperation of
many libraries has become possible. Joint efforts of the building Union Au-
thority Files, KABA Subject Headings, and Union Serials Catalogues were
the basis for the future cooperation of librarians in Poland. All three data-

13 Witkowska, Dorota, and Marta Walkusz, “W biegu ku nowoczesnosci — kilka

stow o Bibliotece Gléwnej Akademii Muzycznej w Gdanisku” [In the run towards the
modernity — a few words about the Main Library of the Music Academy in Gdansk]. In:
Tytut ujednolicony, no. 14, 2014, pp. 7-11, available on-line https://issuu.com/nukat/docs/

tu_14_2014, accessed: 2017.07.04.

14 Paluszkiewicz, Anna and Andrzej Padziniski, “From the Union Authority File

to the Union Catalog”. In: Union Catalogs at the Crossroad, pp. 297-303. Hamburg: Ham-
burg University Press, 2004, available online: https://www.researchgate.net/publica-
tion/38289709_Union_Catalogs_at_the_Crossroad, accessed: 2017.07.04.

15 Ibid, p. 268.
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bases have been downloaded into NUKAT and have become an important
basis for cooperation, providing a guarantee of database consistency. One
of the initiators of the project, Anna Paluszkiewicz, presented the three
basic aims of NUKAT:
1. “Constructing a source of high-quality records to be used in the local
catalogs;
2. Creating a source of information on the collections of Polish academic
libraries; and

3. Facilitating the process of inter-library loans.”

National Universal Catalog NUKAT was launched in July 2002."” The
purpose of the NUKAT catalog was to centralize the cataloging processes,
and hence to achieve improved efficiency of cataloguing. From the onset,
strict procedures were introduced to fulfill one of the most important prin-
ciples, reduce duplicate records.

Using authority files and high standards of shared cataloguing proved
to be very attractive for new collaborators, with the music librarians being
among them. They had started participating in this project at the early sta-
ges. Just a week after the launch of NUKAT, the first bibliographic record
of printed music was created and downloaded into the new database. The
Section of Music Libraries of the Polish Libratians’ Association, which is
the Polish National Branch of IAML, with the cooperation of the NUKAT
Center, took the initiative to organize working meetings for music catalogu-
ers. The first working meeting was organized two years following the IAML
2005 Conference in Warsaw. The success of the IAML Conference motiva-
ted music librarians to further actions and, cooperative cataloging became
one of the best options. In addition, the Section of Music Librarians had
a strong support from the director of NUKAT, Maria Burhard, who had
worked for many years as a music librarian at the Library of the University
of Warsaw. For music librarians, it was a chance not only to create biblio-
graphic records, but also to participate in the development of common
rules and best practices for cataloging music.

16 Ibid., p. 269.
17 NUKAT: http://centrum.nukat.edu.pl/en/about-nukat/history.
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4. Working Meetings for Music Cataloguers — topics and accomplish-
ments

The first Working Meeting of Librarians Cataloguing Music in Na-
tional Union Catalogue (NUKAT) was organized at the NUKAT Centre
in Warsaw University Library on 22 February 2007. About 50 librarians
took part in the meeting. The main purpose of the meeting was to discuss
rules of interpretation for cataloguing music in NUKAT. Prior to the meet-
ing, a comprehensive survey, posing constructive questions and inquiring
about common problems, had been distributed to all libraries cooperating
with NUKAT. This proved to be a very important part of this project as
it helped to gather a base of librarians cataloguing music. The survey also
showed that only a few, from about 40 music libraries, had any experience
in cataloguing music in automated library systems. Those days, NUKAT
database contained around 1500 records of notated music (and no biblio-
graphic records of sound recordings), created mostly only by two libraries.
Therefore, it was crucial for music librarians to learn more about coopera-
tive cataloguing,

In the following years, a series of Working Meetings of Librarians
Cataloguing Music were organized at the National Union Catalogue Centre
(NUKAT) in Warsaw.

Table 2. A list of Working Meeting of Librarians Cataloguing Music in the years
2007-2015

1% Meeting 22 February 2007
2" Meeting 5-6 May 2008

3" Meeting 25 May 2009

4* Meeting 24-25 May 2010

5% Meeting 30-31 May 2011

6™ Meeting 30 May 2012

7" Meeting 26-27 October 2015

The first six meetings had been organized on a yearly basis. The re-
sponse from the librarians was quite high; each time, there were between 50
and 60 participants from about 35 libraries. Over the years, themes expan-
ded to include the rules of creating uniform titles, cataloguing of sound
documents, genre/form subject heading for music, and principles of music
description in RDA.
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Photos 1-2: 7" Working Meeting of Librarians Cataloguing Music in Warsaw

One of the first issues discussed during the Meetings was understand-
ing the role of Authority Control Files and the validation process.
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4.1. Authority control

Authority control is an essential tool for cataloguers to keep consis-
tency of the database. Union Authority Files — as the only source of head-
ings — are maintained according to strict procedures. All necessary authority
headings have to be created and validated in NUKAT prior to bibliographic
record. The same procedure applies to modifications. When a new version
of a name appears on an item, it must be included into authority record file
in the fields 400 as an added entry (see Example 7). All resources (music
publications) of information about variants of a composer’s name are listed
in the fields 670. Additionally, the field 040 contains acronyms of all librar-
ians who modified the record. Acronym consists of a city code, library code
and the initials of a cataloguer. After validation of the record, its new vet-
sion is distributed automatically to the catalogues of the libraries holding an
item in their collections.

Example 7. Authority file “Moniuszko, Stanistaw” in NUKAT

003 NUKAT

005 20160426001105.0

008 970612n| |a| nnaabn aasa |c

010 $an 97015192

039 9 $a 201604260011 $b VLOAD $c 201604251250 $d fmim $c 201604221828 §d vpubwa $c 201512140007 $d VLOAD $y 200205311110 $z load

040 $a WA U/PM $c WA U/PM $d WA U/JEKs $d WA M/IW $d TOR U/TL $d WR O/GW $d WA 575/1P $d TOR U/TL $d WA 575/JP $d WA U/AAK $d K
R U/LM $d WA 575/MZ $d WA 575/PD §d WA U/MBA $d WA U/74AGO $d WA M/KO

100 1 $a Moniuszko, Stanistaw $d (1819-1872).

400 1 $a Moniuszko, Stanislav.

400 1 $a Moniuszko, St.

400 0 $a M. [a]

400 0 $a Kompozytor narodowy M.

400 1 $a Moniuszko.

200 1 $a Man(ska, Stanislati.

400 1 $a Moniuszko, S.

400 1 $a Moniisko, 5.

400 0 $a st. M. [a]

400 1 $a Moniisko, Stanislav.

400 1 $a Moniuszke, Stanislas.

400 1 $a Moniisko, St.

400 1 $a Moniuszko, Stan

667 $a Kompozytor pol. Krypt.: M., St. M.

670 $a Kp. Antologia piesni i arii Stanistawa Moniuszki oraz piesni Fryderyka Chopina / red. Maria Foityn, Witold Rudziriski. - Krakéw, 1990
670 $a Encyklopedia Muzyki / pod red. Andrzeja Chodkowskiego. - Warszawa, 1995

4.2. Quality of records — validation process

As mentioned earlier, NUKAT is a source of high-quality records.
Every new record of any type — bibliographic or authority — is subject to
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the validation process. The process is conducted by NUKAT editors. There
are also computer scripts validating the records automatically, verifying their
completeness and compatibility with the format. Each record receives a
symbol adequate to its status, whether it’s new, modified, cancelled, or ap-
proved (see Table no. 2).

Table 2. An outline of a validation procedure of bibliographic record in NUKAT
1% day (creating/modifying record) —

1% night (automatic validation) —»  rec. incotrect — — Stage L.
rec. correct — — Stage I11.

2 day (manual validation) — rec. correct — 3 day — record downloaded
rec. incorrect — 3 day — Stage 1.

The new record, created in Stage I, is validated automatically at night
and then checked manually on the 2™ day. If no correction is required, the
new record goes into the database on the 3™ day. Otherwise, the record goes
back to Stage I for modification and the process of validation repeats again.
All types of records require validation and different codes are used to man-
age this process. It would seem that validation makes the whole cataloguing
process slower, but for the quality of records, it is imperative to conduct
this procedure. It prevents mistakes and allows to check if all headings are
consistent with authority files. Additionally, it also helps to reduce duplicate
records.

4.4. Alleviating duplications

There are several cataloguing procedures that are important to follow
in order to avoid duplication of records, such as date assignment'®, formu-
lating the title proper, and using uniform titles for music.

18 One of the examples of a very useful tool for date assignment of an undated

publication is Hofmeister XIX — a project that has resulted the implementation of an on-
line, searchable version of the “Hofmeister Monatsberichte” for the years 1829-1900, the
catalogue of printed music mostly published in Germany. The project had started in the
late 1980s, and had been carried out by the Hofmeister XIX Working Group established
within IAML. Projects such as this illustrate the value of partnership and collaboration of
several institutions in the UK — the Music Department at Royal Holloway, University of
London in association with the Centre for Computing in the Humanities, King’s College,
London, and the Austrian National Library in Vienna. See also: http://www.hofmeister.
rhul.ac.uk/2008/index.html.
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4.4.1. The title proper / source of information

Formulating the title proper is a crucial element to avoid duplica-
tions. A publication usually contains several titles — on the title page, on the
cover, and on the first page of music. Depending on the title chosen, the
bibliographic record may look differently and it may result in using different

access points.

Example no. 8a illustrates a piece without a title page; the cover page
contains a list of several works with the common title on the top. The title

of a published piece is listed on the cover page.

Example 8a. B. Godard: Gm;gm. Varsovie: Gebethner & Wolff, [1903]. Cover page
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It is essential for the description to use the title proper that provides
the most complete information about the piece. In this case, it can be found
on the first page of music as a caption title (see Example 9b).

Example 8b. B. Godard: Guigue. Varsovie: Gebethner & Wolff, [1903].Caption title

The title on the top of the cover page is used as a series title, and
therefore, it must have its authority record with all the added entry fields
coming from other volumes of this series (see Example 9).
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Example 9. Authority record from NUKAT of the series “Choix de Composition”

o010 $a t 2007067660

039 9 $a 201411210034 $b VLOAD $c 201411201521 $d pmw $c 201411180008 $d VLOAD $c 201411171010 $d pmw $y 200706121536 $z vbuw

040 $a WA U/AAK $c WA U/AAK $d GD 093/MCi $d GD 093/MCi $d KR U/aku $d WA 575/1p

130 0 $a Choix de Composition

430 0 $a Choix de Composition Clasiques et Modernes pour Piano

430 0 $a Strobl Choix

430 0 $a Collection Strobl. Choix des Compositions Classiques et Modernes

430 0 $a Choix de Compositions Classiques et Modernes pour Piano

430 0 $a Choix de Compositions Classiques et Modernes pour Piano revues, doigtées et dassées par ordre de difficulté par Rodolphe Strobl

430 0 $a Choix des Compositions Classiques et Modernes pour Piano. $n 5. Dégré

430 0 $a Choix des Compositions Classiques et Modernes pour Piano. $n 2-iéme Dégré

e42 $a 167 $5 WA U

642 $a Dégré 3, 31 $5 GD 093

643 $a Warszawa $b Gebethner & Wolff

670 $a Tarantelle / P. Romaszko. - Warszawa, [ok. 1930]. $b S. okk: (Choix de Composition ; Nr. 167)

670 $a Encyklopedia muzyczna PWM / pod red. E. Dzigbowskiej. - Krakow, 2000.

670 $a Humoresque Op. 181 No 3 / G. Merkel. - Varsovie, [ante 1915]. $b S. okk.: (Choix des Compositions Classiques et Modernes ; 3 Dégré. 31)

670 $a Le cygne / C. Saint-Saéns. - Varsovie, [1919-1921]. $b S. oki.: (Choix de Compositions Classiques et Modernes pour Piano ; 4 Dégré. 365)

670 $a Allegretto et Alla Polacca / L. v. Beethoven. - Varsovie, 1920. $b S. okk.: (Choix de Compositions Classiques et Modernes pour Piano ; 1-ér [!] Deg
ré. 49)

670 $a Solfeggio : (étude) / Ph. E. Bach. - Varsovie [etc.], [ca 1915]. $b S. okk.: (Choix de Compositions Classiques et Modernes pour Piano revues, doig

tées et dassées par ordre de difficulté par Rodolphe Strobl)

670 $a En Route : op. 4 / W. Landowska. - Varsovie [etc.], {19107]. $b Okt: (Choix des Compositions Classiques et Modernes pour Piano ; 5 Dégré, 24
2)

During the 2™ Working Meeting in NUKAT, a special panel was held
to discuss cataloguing problems and to present atypical examples of music
publications as indicated above, in relation to MARC21 format. As a result
of this meeting, numerous problems have been resolved and new rules of
interpretation for cataloguing have been published.

4.4.2. Uniform titles for a musical work

Uniform title was the main topic of the two successive meetings.
Rules of creating uniform titles were discussed and prepared for approval
by NUKAT Centre. Using a uniform title became obligatory for music cata-
loguing, Each heading requires an authority record. For example, there is a
need to prepare a list of headings for a set of CDs with an abundance of
individual pieces.
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Example 10a-b. “The Complete Songs for voice and piano” by Karol Szymanows-
ki on 4CDs set (CD cover and bibliographic record from NUKAT)

KAROL SZYMANOWSKI (1882-1937)

Complete Songs for voice and piano

w1 CD3 URSZULA ERYGER
6 Soake piakil =3 NELS pian
G, Tetiaier) opaa T-6 Szesd pieini - Six Songs
7o Tray fragmeniey « peermarin Juma {Micidski) op.20
Kasprowiczs - Three Frapems -2 s Hafis Lisheslieder - Lae

froun Poems by Jan Kasprowiez ap.s Sonigs of Hafis {Berhge) op.q
s Labedé — The Sioe {Becent] op7 +5 Das Girab dis Hafis = The grave:
4 Cztery pieini — bour Songs frJn‘as g} um pusch.

{Micliski) op.rr zsx7 Vier G
1517 Pisinki Zokierskie - Soliiers {Lagase! op.4T
Sangs 82p Zueilf Lieder — Jieelve Sungs

28 Idorm sc sivhaje dols, spicwajey - {Dehmel, Mombesrr, Falke, Greith
Yonung bighlanders deseord, singing Opar

19-23 Fiinf Gesinge - Five Sowge
{1pchmet, "Des Kaaben
Wounderhor, Bodenstedty i
Tiaes b o1 3 16 Pl kgt iceki 2 b

2426 Tiy pieini = Theee Somge Seimgs of ihe Fury P
(D, Daveyddond iz 17 Srvmaiowska) O 1

21 Sapivwsic - Siopesense {Tuwim]

€ his

A satwann
piane

€n2

K sepraso

o
S 22014 Tiay bolysanki - Three Lullabics
15 Tunse Lieder - Coldeerful Nowps Iwaszkiwica op.gb
(Bulekee, Daquer, Pakror; Rircer. 1534 Rymy deiecigee - Children's
Huchi opiaz. Klymaes (lakowicz) op.4a
411 Piedni muczina ssaloncgo + Songs 35 Vocaliso-Frude

of the nfanuated Muesziu 36 Sameny ks
(Iwasekiowicz| op.gs ap.31 A1 11kl
1214 Seven Songs James Joroe] op.sy
19-30 Pigdni Kurplowski — Kieepian Songs

v Lanely mon

op.sE
31 Dians les prés flguris =
I the flowvering meadows

Complete songs for voice and piano [Dokument dzwigkowy] / Karol Szymanowski

Szymanowski, Karol (1882-1937).

Record 48 of 49
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Publication Germany : Channel Classics Records, 2004,
Physical Description 4 phyty CD (4 godz. 24 min 14 5) : digital, stereo, ; 12 cm + Dod. druk. : 94 s.
Added Author Beczata, Pmr(wss ) [wyk.]
Gondek, Juliana. (W1
Kryger, Urszula (ﬂﬂ ). Iwyke]
Sobotka, Iwona (1981- ). [Wyk.]
Vees, Reinild. [Wyk.
Karol (1882-1937). Pieéni do stéw Kazimierza Tetmajera.
Karol (1882-1957). Trzy fragmenty 2 posmatow Jans Kasprowicza.
Karol (1882-1937). Labed:
Karol (1882.1937). Preéni do siéw Tadeusza Midfskisgo.
Karol (18821937). Do dziewczyny
Karol (1882-1637). O zwiedzionym 2oinierzu
Karol (1882.1937). Wyszywala raz Hanka
Karol (1882-1937). 1dom s siuhaje dolu, Spiewajgey
Karol (1882-1937). Pieéni do sigw Dymitra Dawydowa.
Karol (1882-1937). Barwne pieéni do stow poetow niemieckich.
Karol (1882-1937). Pieéni muszina szalonego.
Karol (1882.1937). Piedni 40 siow Tamess Joyce'a.
Karol (1882-1937). Pie&ni kurpiowskie.
Karol {1882-1957). Dans les prés fleuris
Karol (1882-1937). Piesni do stow Tadeusza Miciiskiego.
Karol (1882- 1937). Piegni muusne Hafiza.
Karol (1882-1937). Grob Hafiza.
Kargl (1682-1237): 7 it co sl Rabindranstns Tagore.
Karol (1882-137). Fies: oetw niemisckich.
Karol (1882.1937). Pieéni keiganicai 2 bagni.
Karol (1682-1057). Siopiewnic
arol (1882-1657). Rymy daicicce.
Karol (1882.1937). Vocalise-Etu
Karal {1683.1937): Prein leiainiceki z basni.
Tetmajer, Kazimierz Przerwa (1865-1940). [Stowa]
Kasprowicz, Jan (1860-1926). [Slowa
Wiarak, Tadsiss (1872-1912). 5k
itrij U'vovic (1870-1930). [Stowa]
waszkiewic: ,Jarnyaw(LBQ&lQBﬂ) [Stowa;
Joyce, James (1882-1341), [Stav
Hafez, Samsoddin Mohammad (-:a 1325-1390). [Slowa]
Tuwim, Julian (1894-1953). [Stowa]
IHakowiczéwna, Kazimiera (lﬁ?z 1953) [Sbwa]
manowska, Zofia (1898-1946). [Sk
e eabiaranath (10811041 (Stove]
Saymanowsi, Karol (1882.1937). Gesange.
Saymanowsid; Karol (1882-1937). Kolysanki.
Notes Czas trwaniat 68 min 21 5 ; 66 min 35 5 ; 67 min 51 5 ; 60 min 27 s.
Rez nagr. C. Jared Sacks.
Piotr Baczals, tenor ; Juliana Gondak, sopran ; Urszula Kryger, mezzosopran ; Twona Sobotks, sopran ; Reinild Mees, fortepian.
“R.Ecwdmg Iszation fluzie ccentrum Frits Philips, Eindhoven, the Netherlands
chting Het Uied (20th Century Song Foundation).
Saien w 162, POl Mier, 108y AN .1 dod. druk. zawiera tekety utwordwr w jsz. oryginelnych i réwnal. prasdad eng. ; inf. historycana orez
2YC0rYY WyKOnaWGAW rownal. ahg. | pol.
Contents

piesni (K. Tetmajer) Op. 2 ; Trzvfragmentvz poematéw Jana Kasprowicza Op. 5 ; tabedz Op. 7 ; Cztery piesni (Miciriski) Op. 11 ; Pmssnk\
§ Yoo e ditaf Aol ooy £ 19 Gl O 18y i [ Dawydov) Op. 32 (wyk. Piotr Beczata) ; Bunte Licder

3 ezina szalon Ob 24 Sseverion e a0, 54 o P ks Do 55 D lea prey R
wyk. Juliana Gondek) ; Szesc pican (Micifiaki) O, 20 ; Dea Hafi Licbealieder Op. 24 ; Das Grab des Hafis Op. posth. ; Vier Gesange (Tagore)
Op. 41 ; Zwolf Lieder Op. 1 Ursauia Kryger) ; Pleéni keiganicak! 2 bagni (2, Szymanowsika) O ; Siopiewnie (Tuwim) Op. 46 bis ; Trzy
Koiveanki (Iwaszkiewica) Op. 48 ; Rymy dziecte (Hakowics) Op. 48 ; Vocalise-Etugs ; Samotiy Kei2y Op. 51 nr 1a (wyk. wona Sobotka).

Example 10 shows the bibliographic record with headings of titles,
names of performers, and authors of lyrics. According to the procedures,
each heading must have its authority record with the necessary variants of
headings.
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Over the years, the representation of uniform titles for music has
grown significantly. NUKAT Center implemented a very useful functional-
ity — a tool to search and identify uniform titles for music'’ according to two
indexes: 1) Author. Uniform title (38752 headings), and 2) Uniform title
(22183 headings). Such sources are very helpful on a daily basis in order to
identify a uniform title of musical works.”

4.5. Sound recordings

Cataloguing sound recordings was yet another major topic of the
working meetings organized with the collaboration of music librarians from
the Division of Sound and Audiovisual Documents of the National Library
in Warsaw. The catalogers from the National Library presented the main as-
pects of cataloguing sound documents by providing many examples, mod-
erating the sessions, and running workshops devoted to specific problems
such as the completeness of a description. Some libraries express the desire
to have a very detailed description with every small piece of music listed in
the record. It could be achieved in two ways — by using contents note (in the
field 505) or by creating analytical records. Regardless of the method, each
piece receives its access point — simple heading or uniform title. Example
11 displays the CD-set with folk music and a long list of headings of every
individual small piece.

Preparing many authority records requires arduous work, but it is
worthwhile. It results in improved access to resources for the users. Recent
discussions during the meetings confirm that music librarians prefer to have
more detailed records. Hence, older records, with a basic level of descrip-
tion, can be updated or supplemented with analytical records. Analytical
records are created for each individual piece of music on a CD or a printed
score. This method allows to supplement the records with individual sub-
ject heading,

19 NUKAT: http://centrum.nukat.edu.pl/pl/warsztat/ tytuly-muzyczne

20 Similar tool has been compiled by Judy Weidow and published as The Best of

MOUG: A List of Library of Congress Name Authority Records for Music Titles of Ma-
jor Composers. [Austin, Tex.]: Music OCLC Users Group, 2000, 2008 (new ed.), http://
musicoclcusers.org/publications/.
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Example 11. Contents note of sound recording: a) CD cover, b) individual entries
in of field 740 in MARC record from NUKAT

Lubelskie
The Lublin Region

1, trad. 0j, $piwom jo s¢ $piwom 212 bit. 28, trad. Koledowanie wielkanocne 2:50 .
2. trad. 0], ula, lulaj 1:25 zam. 29, trad. Jasio kréwki gna 0:40 z2m
3. trad. Kra$ nam Boze, kra$ 1:35 chel. 30, trad. Moja chudobeczka 1:42 zam. Ty
4. trad. Pryjichalizyémy z Boegd domu 0:48 zam. 31 trad. 0}, idzie bydto z pola 1:22 it
5. trad. 0 nasz kumeczku 111 chel. 32, trad. Bedziemy sie kredyli 047bil.  PRCD 152
‘7'- :'ﬂ: f'»:vim . k:ﬁa 3 1561 33, trad. Z s sofce, a as 04161l Wyt prseonae
. trad. Lata ptaszek po powale 2. 34, trad, Jasny miesigeyku 1i25 jan,  Solectonand commentary
8. tra. Nasza mioda Marynia L3 chel. 35, rag, 0, w ece,w lece lofce jarzace 3:17jan.  AWAK SPERCEONGRECH
9. trad. Je w dgrodeiku ziele 122 28M. 36, trag Stala sie nam nowina sl
Hiy Z’:‘::f:a““'” LA 37, trad. Sz ajowy 2 toporem do asu 103 0B, 0201 i
2 : 38. trad. Bardzo downo przed laty 1:43 1t
12. trad. Popéd sadej 2:18 zam
13, trad. L & bory Aty whorech 0:50 Las, 39. trad. Polka Kasia 1:26 bil.
e o z xry 0. trad. Oberek tazuka 1:35 jan.
14. trad. 0], prayleciata siva zezula L33bi. 0
15. trad. A ktoz moj kosy rosy rozpleci Vil iRk e e o
16. trad. Melodia oczepinowa 105 jan. 2N Bl L ot
17. trad. Zaszlo slonko 1:02 b, 43 trad. Podrtiniak LA0JaN. (o Gy sost,
18. trad. Podrbiniak starodawny 138 i, . trad. Oberek weselny D D
19, trad. Suwak 1:40 zam 45. trad. Podroiniak wojciechowski 2:02 lub. sklep polskieradi,pl
20. trad. Podrbiniak 2wany zawidlakiem 210 zam, 46. trad. Podrzniak 1:33 Jan
21, trad. Wszystka moja nazieia u Boga mojego 0:56 zam.
22. trad. Straszny termin dla czlowieka  1:30 zam. bil. - biloorajskie TT 73:40
2, trad. Sacaodraki kutaki powiadali nam  0:18 jan.  chel. ~ chelmskie
24, trad. Stala se lperika 1:20 zam, Jan. - janowskie
2,
2.

trad. Wyidze, wyidze panie gospodarzu  1:16 jan.  Las. — Lasowiacy
. trad. Hej nam, hej, Marysiu nadobria ~ 1:05 zam. [ub.  lubelskie
27. trad. Na dunaj Nastus. 1:20 zam, 2am. — zamojskie
Pomocy KULTURY T
THIS RECORDING WAS MADE POSSIBLE BY MINISTRY OF e o
740 0 2 $a Stworzons je koza, zaby gruszki trzasts
740 0 2 $a Lata ptaszek po povale, sadzajs sis korovaje
740 0 2 &= Nasza mioda Marynia vesztstkie dwory schodzita, na wesele prosita
740 0 2 $alewogrodenku ziele, wnaszym rodzie wysele
740 0 2 %= Przsjazdouy
740 0 2 3 Nis uginaj sie, nis zstamuj sis kslinowy moscis
740 0 2 $a Popod saderikiam, popod zislonym drobna rutsjks vschodzi
740 0 2 43 E, a na bory ruciany vionacku, of, na bory
740 0 2 $a O} preylecisle siva zezula na kalinerice siadls
740 0 2 3= A ktoz moje kosy rosy rozplaci, oj, tado, tado
740 0 2 $a Zaszlo stonks wrogu pisca
740 0 2 $a Podrézniak starodavmy
740 0 2 &a Suwak
740 0 2 &a Podrézniak zvany zawidlakiem
740 0 2 = Wszystka nadzisis u Bogs mojego
740 0 2 $a Straszny termin na crlovieks, gdy dusza = cisls uciska
740 0 2 $a Szezodraki kulaki poviadali nam
740 0 2 3 Stals se lipedka, liperiks zislona, allalujs
740 0 2 &a Wyjdze, wyjdze panie gospodarzu, Pan Jezus sie serzy w tym podwdrzu
740 0 2 $a Hej nam, hej, Marysiu nadobna
740 0 2 $a Na dunsj Nastus
740 0 2 3 Kolad i Dla dyni, dla darzs, dls panny
740 0 2 &z Jasio kréwki gna
740 0 2 &a Moja chudobeczka, ej ta dobrego nasienia
740 0 2 $a Oj, idzie bydlo = pols, o, i krasula moja
740 0 2 $s Badziemy sis krezyli, bosmy zytejka dozel
740 0 2 4z Za las slofice, 2= las
740 0 2 &z Jasny jkeu, tyls na nisbie
740 0 2 &a Oj wlecie, wlecie slorice jarzace
740 0 2 $a Stala sig nam nowina pani pana zabila
740 0 2 $a Szadi gajovy = toporam do lssu, Suidsr midsr
740 0 2 &z Bardzo dawno przed laty
740 0 2 $a Polka Kasia
740 0 2 $a Oberek tazuka
740 0 2 $a Mazurek Bandoska
740 0 2 $a Obersk eselny
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Example 12a-b. Catalog card and analytical record of CD “John Coltrane. Mister
day” (OPAC of the Main Library of the Stanistaw Moniuszko Music Academy,
Gdansk)

R John Coltrane [Dokument dzwigkowy] : mister day.

Co-Creator Coltrane, John (1926-1967). Wyl
Monk, Thelonious (1017-1982). wyk
Blakey, Arthur (1910~ 1990)
Russell, George (1923- ). Wyks |
Taylor, Cecil pemval (1020-). wyk.
Miles Davis Quir
Dizzy Gillespie Sentet,
John Coltrane Quartet.
Tenor Conclav
Tadd Dameron Qllarle(
Red Garland Ti
Sl Coltrana Sextet.
Miles Davis Sextet.
Cecil Taylor Quintet.
Publication [1taly] : Le Chant du Monde : Harmonia Mundi, 2009
Physical Description 2 plyty CD (75 min 11 s ; 75 min 07 s) : digital ; 12 cm + dok. druk. 11 5.
Series Title ‘André Frandis & Jean Schwarz Présentent
Jazz Characters. ; 5!
Contents €D L. We love to boogie / Inconnu. Budo / M. Davis, Trane's blues /3. Coltrane, Tenor condiave / H. Mobley. Round
about midnight / Monk - Wiliams - Hanighen. Soultrane / T. Dameron. C.T.A. / J. Health. Monk's Mood / T. Mo
Dakar / T. Charles. Traneing In / 1. Coltrane. I'm old fashioned Cp 2: Bl train /3. Coltrane, Pristine /
J. Coltrane. Russ\an lullaby / I Berlin. Milestone / M. Da) Like someone in love / Burke -
VanHeusen. So what / M. Davis. Mr. P.C. / J. Coltrane armonigue / J. Coltrane. Naima / J.
Coltrane
Publisher Number 274 1619.20 Le Chant du Monde/Harmonia Mundi
Notes Tyt z etykiet piyt CD | opakowania
Dizzy Gllespie sextet ; Mies Davis Quintet ; Tenor Condiave ; Tadd Dameron Quartet ; John Coltrane Quartet ;
Thelonious Monk with John Coltrane ; John Coltrane with Red Garland Trio ; John Coltrane Sextet ; Art Blakey Quintet
; George Russel and His Orchestra ; Cecil Taylor Quintet.
Nagrania pochodza z lat 1951(01.03.)-1959 (02.12). (ADD)
Copies = MARCRecord | Details
01170nja 32200259 i 4500
001 vH5000237982
003 VMW
005 20140302122100.0
008 10100524 000 0 pol d eng
035 $a art_43796_163138
039 © $a 201403031221 §b martasta $c 201108251130 $d martasta $c 201108251128 $d martasta $c 201108251127 $d martasta $y 201010051617 $z pbaniel $w
art_25001-45000.rec $x 18776
100 1 53 Coftrane, John sd (15 67,
245 1 0 _%a Giant steps EJuhn Zoitran
mentzla
650 8 sa Saksofoni zesnn’nazznwy.
650 8 $a Wiek XX,
650 8 %$aJazzowa muzyka.
650 8 3alazz.
650 8 3aKwartetjazzowy.
630 8 $a Kameralna muzyka.
650 8 3aKwart
€31 8 52 Stamy Ziednocrone.
773 £7 nnjm $w (VMW)000163138 $d [1taly] s Le Chant du Monde : Harmonia Mundi,; 2009, ¢k André Francis & Jean Schwarg Présentent $k Jazz Characters. I 50
773 £7 pljm Qw (VMW)000258557 $a Urbanskl; = T TERIST OTOT e 20T 7]
999 $a V]
999 sa VT B30RTO0B0°0400° 1000% 2450765006501 "6502"6503°63046505=6506=6507 65107 7307731 °9992

Other topics at the meetings were devoted to sound documents: 1)
description of 78rpm discs, 2) cataloguing recordings of anthologies, and
3) the dilemma associated with cataloguing operas issued on different media
like CD or DVD. The latter subject can be illustrated by an example of two
bibliographic records of the same opera, “Eugene Onegin” by Petr Tchai-
kovsky, but on different media carriers — CD and DVD.
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Example 13a-b. MARC Records of “Eugene Onegin” by Petr Tchaikovsky on CD
and DVD

100 1 $a Cajkovskij, Petr II'i€ $d (1840-1893)

240 1 0 $a Evgenij Onegin. $n Op. 24

245 1 0 $aEugene Onegin $h [Dokument dzwiekowy] / $c Pyotr Ilyich Tchaikovsky.

260 $a West Germany : $b Decca, $c 1987.

300 $a 2 plyty CD (143 min 19 s) : $b digital ; $c 12 cm + $e druk. dok. tow., 210 s

306 $a 022319

500 $a Tyt. z etykiety.

500 $a Koment. w jez. ang., fr., niem., wh

508 $a Rez. nagr.: Kenneth Wilkinson, James Lock.

511 $a Solisci: Bernd Weikl ; Teresa Kubiak ; Stuart Burrows ; Julia Hamari ; Nicolai Ghiaurov ; Michel Sénécha

| ; Orchestra of the Royal Opera House, Covent Garden ; John Alldis Choir ; Georg Solti, dyr.

518 $a Nagranie zrealizowano w Kingsway Hall w Londynie w czerwcu i lipcu 1974 r.
546 $a Utwor w jez. ros. ; teksty w jez.: fr., ros., niem., ang.
700 1 $a Weikl, Bernd $d (1942- ). $e Wyk.

700 1 $a Kubiak, Teresa $d (1937- ). $e Wyk.

700 1 $a Burrows, Stuart $d (1933- ). $e Wyk
700 1 $a Hamari, Julia $d (1942- ). $e Wyk.

700 1 $a Gaurov, Nikolaj $d (1929-2004). $e Wyk.
700 1 $a Solti, Georg $d (1912-1997). $e Dyr.

710 2 $a John Alldis Choir.

041 0 $a rus $b chi $b eng $b fre §b ger $b ita §b spa $g eng $g fre $g ger

245 0 0 $a Eugene Onegin $h [Film] / Sc Tchaikovsky.

260 $a London : b Decca Music Group, $c 2007.

300 $a 2 dyski optyczne (156 min.) : $b dzw., kolor. ; $c 12 cm + $e broszura : 30 5. : 18 cm.

490 1 $a Metropolitan Opera HD Live

500 $a Libretto by P. I. Tchaikovsky & K. S. Shilovsky after the verse-novel by Alexander Pushkin.

500 $a Tyt. i obsada wg ekranéw. Opis wg opakowania recta i broszury.

508 $a Production by Robert Carsen ; Set and Costume Design: Michael Levine ; Choreographer: Serge B

ennathan ; Stage Director: Peter McClintock ; Video Director: Brian Large.

511 1 $a Dmitri Hvorostovsky (Eugene Onegin) ; Renée Fleming (Tatiana) ; Ramén Vargas (Lenski) ; Elena
Zaremba (Olga) ; Sergei Aleksashkin (Prince Gremin) ; Metropolitan Opera Orchestra, Chorus and Ball
et ; Valery Gergiev, dyr.

518 $a Filmed at the Metropolitan Opera, New York, February 2007.

536 $a The stage production of Eugene Onegin was made possible by The Lila Acheson and DeWwitt Walla
ce Fund, established by the founders of The Reader's Digest Association, Inc. The revival of the sta
ge production was made possible by the Dr. M. Lee Pearce Foundation and the Jane W. Nuhn Charit
able Trust

538 $a DVD-Video ; Picture Format: 16:9 Anamorphic Widescreen ; Colour Mode: Colour ; Region Code:
0 ; DVD Format: NTSC ; Sound: LPCM Stereo, DTS 5.1 Surround.

546 $a Opera w jez. ros., napisy w jez. ang., fr., niem., wk., hiszp. i chiiskim; broszura zawiera streszcz
enie libretta w jez. ang., niem. i fr.

700 1 $a Silovskij, Konstantin Stepanovic $d {1849-1893). $e Libr.
700 1 $a Large, Brian $d (1939- ). $e Realiz.

700 1 $a Levine, Michael $d (1961- ). $e Scenogr.

700 1 $a Bennathan, Serge $d (1957- ). $e Choreogr.

700 1 $a Gergiev, Valerij Abisalovic $d (1953 ). $e Dyr.

700 1 $a Hvorostovskij, Dmitrij Aleksandrovié §d (1962- ). $e Wyk.
700 1 $a Fleming, Renée $d (1959- ). $e Wyk.

700 1 $a Vargas, Ramdn $d (1960- ). $e Wyk.

700 1 $a Cajkovskij, Petr Il'i¢ $d (1840-1893). $t Evgenij Onegin. $n Op. 24

700 1 $a Carsen, Robert $d (1954- ). $e Prod.
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Despite the fact that this is the same piece, there are differences that
can be seen related to the use of the composer’s heading and uniform title.
When it comes to CD — composet’s name is used as a main heading. DVD,
on the other hand, is considered as a movie and therefore, the headings
naming the composer and the title of the opera, in conjunction with the
names of the film director and producers, are used as added entries.

4.6. Other topics and accomplishments of working meetings

The annual Working Meetings of the Librarians Cataloguing Music
provided the opportunity to present important issues of music librarian-
ship and to exchange experiences between cataloguers from the cooperating
libraries. The meetings have played an important role in the improvement
of cataloguing music collections in Poland. Furthermore, documents about
new standards have been developed as a result of these workshops and dis-
cussions, with the most important being: 1) updates and unifications in the
Polish version of the MARC21 format for bibliographic record related to
printed music and sound documents®, 2) principles for creating a uniform
title for a musical work®, and 3) rules for creating gente/form subject head-
ings for music.”

Administrators from the NUKAT Centre discussed practical aspects
of a daily cooperation with music cataloguers and the benefits in using the
new interface “Chamo” for searching music.

2 »Zmiany w formacie MARC 21 rekordu bibliograficznego dla druku muzycz-

nego oraz dokumentu dzwickowego 12.06.2007, zm. 27.01.2012, 5.04.2013”, available on-
line:  http://centrum.nukat.edu.pl/images/files/ustalenia/bibliograficzne/033_muz_dz-

wiek_zmiany_2007_2012_2013.pdf, accessed: 2017.07.04.

2 ,» Iytul yjednolicony autorskiego utworu muzycznego. Zasady tworzenia hasta.

Aneks do Hasta osobowe, korporatywne i tytutowe: zasady sporzadzania rekordéw kar-
toteki hasel wzorcowych”. Watszawa 2009, available on-line: http://centrum.nukat.edu.
pl/images/files/instrukcje_procedury/MARC_21/tytul_ujednolicony_ver._26_01_
kor_062012.pdf, accessed: 2017.07.04.

> ,»Zasady stosowania hasel jhp KABA w funkcji tematu formalnego w opracowa-

niu dokumentéw muzyczaych”. 2012, available on-line: http://centrum.nukat.edu.pl/
images/files/ustalenia/jhp_KABA/015_kaba_muzyczne_temat_formalny 2012.pdf, ac-
cessed: 2017.07.04.
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Example 14. “Chamo” interface of NUKAT

Shakespeare, Wilam
1564 1616).

Bach, Johann Sebastian
1685:1750).

3136

S e

1. & Shuckin' and jivin' : folklore from contemporary Black Americans /
Daryl Cumber Dance.
Dance, Daryl Cumber

Publication Bloomington : Indiana University Press, cop. 1978.
Stany Zjednoczone -~ Wirginia (stan)
Iidor.

Subject

e
fol
&
5.

eryk

maoe ® s

2. & Church-state relations : tensions and transitions / edited by Thomas
Robbins and Roland Robertson.

Publication Jooks, cop. 1987.

Subject

2000 - 2009 (753724)
1990 - 1999 (551360)
2010 - 2019 (522841)

mae ® s

Faceted browsing allows to reduce the number of results by filtering
according to time, place, subject, genre/form etc. As it can be seen in Ex-
ample 15, the most popular editions in NUKAT are the works by Fryderyk
Chopin and Johann Sebastian Bach, John Paul II, and William Shakespeare.
There are 67746 bibliographic records of printed music and 22448 records
of sound recordings. It is worth mentioning that records from NUKAT
are available in VIAF (Virtual International Authority File)** (Example 15)
and in WorldCat® (Example 16), providing a worldwide access to the Polish

resources.

Example 15. Karol Szymanowski authority record in VIAF

Vi tmaionst Auory Fie
Wystukiwanie
[ [re—
Hasla cacbove - Gy R —r—] frv-ruiieonic]

Seymanousk, Karo, 1802.1007. 112 6 M i Wl pmm 22 W D C DI E o

2 Virtual International Authority File, https://viaf.org/.

WortldCat: https:/ /www.wotldcat.org/.
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Example 16a-b. “Srebrne ktosy” by Adam Wronski: a) bibliographic record in
WorldCat, b) Jagiellonian Digital Library record
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@
Save this address &
Add to bookmarks
& Bookmark

Home <+ Search ~

o ocic
&)‘ WorldCat’

<< Aot o Serch Resuts

[ sl st

5 reate st bbiographies and reviews: S s or zsate 3 e szt

ites ey Ratems e

Srebme kiosy : walce na fortepian

Nearby libraries.
030687

Pedsgoniczna

bbiclela Crfows
Kiavow, Polans

AGH Universty of
Science & Technoloay
Kravon 20055, Faan
212t

Woiewkazia
Siloteia Puliczns w

Kiow 31 126, Poand ~

Livarin? s vour by

B B ot » co

Showlraries hoking st s edion

Autbor:
Pubisher:  Krakow: nakt | Wasnosc ksiggami oraz skiadu nut . A Kizyzanowskiego, [ca 18361
EtonFomat.[f) Musica score - Walizes | No Linguistc Content
Outbose: WodldCat
Ratig GOGED (olyeimied DOuthrevevs: Be et
Swecs  Solomofiska, Emila — dedviace.
Muzyiaposia - 19w
More e ths [ S s
-
I
OCLC FirstSearch
= Find a copy in the ibrary
Enter your location: Find ibaries|
Ouptayng raries 12ut o 2
Loy Heatomas
4 7 NUKAT. Uni braries.
Libraries in Poland: Bialowieza; Bialystok; Bydgoszcz; Dabrowa Gomicza; Gdafisk;
Gdynia; Gliwice; Katowice; Kielce; Krakow, Lublin; 6dz; Olsztyn; Opole; Poznai; B @ vuseal
Siedlce; Stupsk; Szczecin; Szczytno; Tamow, Toru; Warszawa; Wejherowo; Wroct
Warsaw, nd
2 7 National Library of Poland, Bibliography Narodowa B @
Warszava, 02-086 Poland

™1 Jagiellonian Digital Library
\_/ Jagiellonian University

Dsnce

score 4300k by ite
werr © Moo mortes

o 4300k,

by te
werr © oo mer

Edition i

Edition description

i@ Description

@ Information

2 content

o Content{new window)
B pownload

8 Search results

imilar editions

[ Content presentation
Export metadata +
OAI-PMH RDF
RIS BIBTEX
Favourite positions  *

T Add to Favourites

Srebrne klosy : walce na fortepian

Srebrne kiosy : walce na fortepian
Wroriski, Adam (1850-1915)
Pubs

S. A. Krzyzanowski ; Jézef Eberle

f pu
Krakow ; Wieden

ation:

ca 1885

Ded.: ,Wielmoznej Pani Emilii Salomoriskie}”

Biblioteka i Fonoteka Instytutu Muzykologii UJ,
20125

NDIGMUZ005408

Locati

foriginal document
Biblioteka i Fonoteka Instytutu Muzykologii
Uniwersytetu Jagielloriskiego

Resource Type:

druk muzyczny

click here to follow the linke?
image/x.djvu

Resource Identifier

oaijbe.bj.uj.edu.pl:174921

Show publication content!
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Example 16 shows ,,Srebrne ktosy”, a piece by Adam Wronski, pub-
lished by Krzyzanowski Edition in Krakéw. WorldCat provides the link to
NUKAT from where the item can be reached from the Jagiellonian Library
catalogue, together with its digital version from the Jagiellonian Digital Li-
brary.

4.7. RDA

New standards for cataloguing are one of the main issues of pro-
fessional activity, especially in terms of introducing the new standard of
cataloguing format RDA (Resource Description and Access). The imple-
mentation of new standards is accomplished on the national level with sub-
stantial participation of music librarians. In recent years, the issues of im-
plementation of the new RDA format have been reflected in the reports of
IAML Branches. Music Library Association/US National Brach of TAML
reported about cooperation “with the Library of Congress on issues of
form, genre, and medium of performance as applied to music to improve
access to these materials.”*® Several national branches of TAML, like that
of Canada, France, Germany, Finland, Slovakia, Switzerland, and UK &
Ireland, also reported about testing RDA for music matetials.”’

The principles of music description in RDA were also presented dut-
ing the meetings with music cataloguers in NUKAT Center. The process
of RDA Implementation in NUKAT has started in 2016. The first changes
involved title and statement of responsibility area (field 225) main entry
(fields 100/110/111) and, added entries (fields 700/710/711) (implement-
ed 16.05.2016) and physical description fields: 336, RDACONTENT, 337
— RDAMEDIA, 338 — RDACARRIER (implemented 17.10.2016). Subse-
quent implementations of RDA in NUKAT are in the process of prepara-
tion.”

26 TAML. National tepotts. United States, report 2011, available on-line: http://www.

iamlinfo/sites/default/files/pdf/usa_2011.pdf, accessed: 2017.07.04.

2 IAML. National tepotts, available on-line: http://www.iaml.info/national-re-

ports-per-year, accessed: 2017.07.04.

2 http://centrum.nukat.edu.pl/rda/
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5. Conclusion: Cooperation — more than cataloguing

With the passing of time, NUKAT became a very strong organiza-
tion. From the total number of 156 member libraties, 113 of them have a
status of “active cooperation” meaning that the cataloguers both download
and upload the records.”” As of October 2015, 1500 catalogers actively par-
ticipated in creating NUKAT.” Recent statistics show that authority files are
an essential part of NUKAT:

e 5.716.938 — authority records

e 3.689.175 — bibliographic records

e 14.607.159 — downloaded bibliographic records
® (7.651 — printed music

e 15.640 — music sound recordings
(figures of 13 July 2017)*

Although the number of music records is still moderate, we — as music
librarians — are very proud of being a part of this community. Our records
are visible in WorldCat and VIAF, giving credence to our endeavors and
that our work is being done according to the best standards and practices.
Thanks to NUKAT, we have not only learned the process of cataloguing
but also cooperating. Together, with enough determination and perseveran-
ce, it is easier to overcome any difficulties and disappointments arising from
not experiencing immediate visible effects.

There is yet another aspect of cooperative cataloguing — the inte-
gration of music librarians. During the meetings, a significant amount of
time was devoted to casual discussions, allowing participants to exchange
experiences, formulate proposals and ask questions to administrators from
NUKAT Centre. The participants expressed the need to continue coopera-
tion through regular webinars and working meetings. Working contacts of
librarians cataloguing music in the different systems indicate a sense of a
broad cooperation, determining its direction and purpose: 1) improving the

29
2017.07.04.

30 Rowifiska, Magdalena. “NUKAT. Z zasady trzymamy si¢ zasad”, [NUKAT. As
a matter of principle, we stick the principles|, Biuletyn EBIB, no. 7 (160), 2015, available
online: http://open.ebib.pl/ojs/index.php/ebib/article/download/382/555, accessed:
2017.07.04.

3 NUKAT: http://centrum.nukat.edu.pl/en/.
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Source: NUKAT, http://centrum.nukat.edu.pl/en/cooperation, accessed:
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quality of cataloguing description, 2) data integration and 3) facilitating ac-
cess to information for users.

In conclusion, I would like to briefly mention The Program for Coop-
erative Cataloging offered by the Library of Congress”, particulatly a state-
ment which portrays a vision of this Program from the years 2015-2017:

The Program for Cooperative Cataloging (PCC) community is an influ-
ential source of metadata expertise, experimentation, and training. The
PCC community’s data are trusted, integrated, and valued in the global
data environment.”

This is the essence of cooperative cataloguing. It reflects a spirit of
innovation and development. Cooperation of music librarians, based on
sound foundations, produces aspired and desired effects, while at the same
time, provides an immense amount of satisfaction, gratification and fulfill-
ment.

32 The Program for Cooperative Cataloging: https://wwwloc.gov/aba/pcc/.

3 “The Program for Cooperative Cataloging. Its Vision, Mission, and Strategic Di-

rections. January 2015-December 20177, available online: https://wwwloc.gov/aba/pcc/
about/PCC-Strategic-Plan-2015-2017.pdf, accessed: 2017.07.04.
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